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fought after, and fo fe] ir Wund. * 


eee e e een mn do won 


| a we "will nag; „ 


/ © he yawn ag ! 


noily 


. 


noiſy habitation, you will. reſtore to me the 


beſt part of the pleaſpre I reflect upon; and 
though you. \cangot 2 me the beauties of 


ket, yet you: n 
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U have m my thanks! or our very kind 
and very mofaf epiltle, © To be fure 
you deſcant on happineſs extremely well, but 3 
you will pardon me though I ſhould tell you 
that, like moſt other philoſophers, you have 
miſtaken the means of it. Divines and mo- 
raliſts, from Dan even to Beerſheba, have 
rung changes on the words virtue and happi- 


meſs, and happineſs and virtue; but I ſhall 


ſoon ſhew you that theſe haye no cloſer con- 
nexion than Caſtor and Pollux, who never 
appear together; and that happineſs no more 
depends on virtue than, * taylor on a lord. 


I ſuppoſe if I can bring a ſyllogiſm to prove 


this, you will be amply ſatisfied, —Here 3 
then, Sir, is my IO —_ No- 
thing 


b 23 . WD 
thing can be accounted an efficient cauſe 1 un- 
leſs ĩt be infallibly and excluſively ſo—Virtue 
can not infallibly and excluſively produce, 
happineſs Ergo, Virtue i is not the efficient 
cauſe of it. Suppoſe a man endowed with 
as much firmneſs a8 Cato, as much bene- 
volence & Titus, as much religion as Numa, 
and fortified wick 3 much philoſophy as E- 
pictetus or Antoninus, this accompliſhed man, 
with 4 pain in his tooth or his toe, would be 
as miſerable : as you or I. Thus, you'ſee; the 
moſt conſummate virtue is by no means preven- | 
tire of ' miſery ; but what will you ſay if 
I ſhould go farther, and affirm that it is WE | 
quently the cauſe; of it No doubt hut that 
fine ſenſibility, on which the moral and ſocial 
virtues are founded, has a:thouſand avenues 
2 We Jer WE ad ! 


5 1 ; 
we hat continua tubhecte 6f möürhing 0 


hits that bene blence, Which iv (hk very e 
fene bf- * contributes to nib "hg 
wielched. A, 1 921 5 82 a 4 — OR (119: FAY 


fr pf 4; 2 
40 21. FEE 22 


But ads, * i a 8 to 


| thoxeveived and eſtabliſhed maxims of philo- 


ſophy; and where will it end? Haye pati- 


ence, my good friend: No philoſopher N 


demoliſhed one ſyſtem, hut to build, anojber, | 


in its: place. I have proyed, I. thi 


*. Mete 


'clentlys, that happineſs does nat, depend. on 
virtue; I shall now ſhew you that it is the 


effekt of two mibor vice, / vis. Camlzſmeſt 


and TA, \ Dheſs Yohzethbr- eee 


een a th e . lle e 


a 13 


5 * 2 1 | 
impaſſive head che ſhafts of Time and Faryne 
fly hartnileſd," and whoim — 


* 3899 hen © 0 


e is neighbo N. FP ior g 
L. will cloſe this hetecihes epiſtle with a few 
ſtanzas I lately addreſſed to an ingenious lady, 


who favoured me With an Ko on ie W 
HAPPINESS. 


ſelf or for 


* To ſeek the 10 . you 58 

I've wander'd many a weary mile, 

From grove to grove, from ſpring to (ring 3. 
If here or there ſhe 2 to 5 > 


Nay, what T now alt bluſh wo ſts, 
For ſure it hap'd in evil hour; 
8 r once ſo far miſtook my way, 3 
| 2 ſeek ber in the haunts of | Power. 


How mould — wy ln 10 45 
8 | When an h fur i gend wr 6 
we liteaing 06 Ma ny4's ong: 1 


nd 


ichted thus 

a n ae toſees.. 

Valef you ceaſe your magic lay, 
Or bring her i in your arms to me?? 


be hw 
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T* HOUGH the intention of this lettet 


1840 - 


is not to hold an argument concerning 


£E4 88 * 


happineſs, 1 büt to propoſe a ſcheme for 
ally p promoting it, 1 cannot help ſetting my 
ſelf down for a little while upon your logical 
ſtool, and though T' am, as Horace ſays, ar 
rather Lydia of Horace, lein Coriice, Tam 
afraid it will be found of ſo feeble a ſtructure 
that my little weight may cruſh it into pieces: 
Indeed, to ſay the truth, I cannot help thinking 


4 


' you have made it up of rotten materials, on 
purpoſe to have z little ſport with mel Jn ö 
the firſt place if nothing can de accounted an 
dame. zunleſa 1 ener eee : 
an efficient e * nature; for: every ene 


NN 


4 Rn 
we know of, has different effects, according 
to the difrent texture and Jdifgoſigon of the 
matter it works upon. Thus learning and 
religion make ſome people wiſe, others mad. 
In the next place you aſſert that virtue can- 
notinfallibly produce. bappinelo, - This I ſhal 
readily grant, 35. it. makes for me, and not 


agninſt we: For I ſet out. with abſerving tha 
the pleaſures N life, or thoſe moments in 


which the ming i is polleſed of happineſs, 1 were 
| few; but is Iadolence then more capable of 

Making ws Happy. than Virtue}. Jet, Why 
do I argue ſeriouſty? Is is an excellent joke 
or a man to kalte u erat deal ef 'pains 10 
make bal; e he is in love with Tac 
dolence. Ay dens friends atom derer 4. 
But OY? HIRE Ago 
J ami — Ä— 


hem is n t — | 
. r which 


e 
which is within five mies c Okford, und 
famous in ſong for being the Habiration of 
ay i Es: Af yen will give. u your 

company 1 will anſwer for your being as 
welcome to my. | brother's . houſe ny the good 
man us to the Ves 


8 Ven will there 
alſo have an vpportanity of Seeing Oxied, 
Urbem quam dicunt Raman, Melibee.. rr 
your | inclination to ee ' Abing ff ay de 
heightened. by peruſing | he bat hl, 
which were the fag end of a letter vritten 
long 280. 5 e 1 5 | 


ä _ What j joy... _ 
Along thy clear 2 ſurface, at decline 
Of ſultry day, in ſhaflow kif to glide, 

O taneful Is:s ! by full many a bard 

In ſweeteſt numbers ſung. . Not wanted there. 

Fair females grac'd with every native charm 8 

Peculiar. Then, what glowing traoſports fire 
| The love expanded breaſt ! w 8 

Dt roly maids, as from its genuine fount, 

The dulcet voice of harmony afcends! _ 
Charm'd with the 2 the e waſti 


breeze, 


Dodonian Newnhan, raptur d. hears the ſong, 
.:Though net-ſaigriz dz} ſor, like the 
bas Be 85 _ 
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TE y. ER more. | will Co look Ake at a 
| ſyllogiſm fince your grave treatr ent of 
x my | aft has affgrded me ſuch a meal of laugh 
; ing. Spirits of Sniglicius ond  Burgerdiſcius, 
| reſt peaceably in your rel ns. 
; No more ſhall the bramble 8 the bindweed 

be ſcattered on your graves; but flowers, wy 

of logic, flowers ſhall: fall upon you! and 


now, my good, dear friend, enjoy your ſyſtem; 
nnen ran E 


— 
* 1 


4 
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[4] | But obſerve that, chough I ſuffer yout to 
remain in quiet poſſeſſion of your opinion, 
I do not give up mine. 1 yet maintain 
that, careleſlneſs and indolence are harb rbingers 


; of happineſs ; and do you think that, fer this | 
, cendh > * aſſerion, 


Fi 


1 * 1 
aſſertion, I ſhall drag myſelf to Oxford in 
queſt of it? In wy prefent ſtate of mind, 1 
do not believe that the charms which drey 
Orpheus, Theſeus, and many others to the in · 
fernal regions, could draw me five miles from 
==, and is it a likely thing then tha 
nage coach © thould- draw me more | than 
"taxi ries fire? « Conſider the dan 
ces that await the traveller, and 
| — Gia che wihappy man who tra- 
ves a u lage coach. ' He bas not the Lea 

over His perſon, his time, or his 
The. tio fiſt are entirely at the 
. drives him, und dhe 
laſt is never out ef tbe reach of d high y- 
un. You muſt riſe at the ee s hour; 
; you mult dine at the coachman' 's inn z | you 
myſt & when the 'coachman pleaſes, and, 
"when he pleaſes, op. What man that loves 


C. 
his eaſe can bear ſuch torments ? "To. be 8 
"Touzed from pleaſing: dreams 'or "Fefrethir - 


| flumbers, 


= 


| I So 
ſlumbers, by. the hoarſe voice of an oſtler, 
calling out at your chamber door, . Vour 
o'Clock Zur,“ or to be run through the ear 
with the ſhriller cry of a chambermaid, wh 
begins the day, as ſhe ends it, with a lye, and 
tells you that the coach is at the door.— To 
ſwallow, for your breakfaſt, a muddy draught 
called coffee, perhaps the fourth or fifth edi- 
tion of that Stygian liquor, which, after it 
had boft its virginity to my landlord, had 
been repeatedly ſerved up to, other travellers, 
before i it came to you—when you arrive at 


the long expedted dirty i inn, where you dine, 


to be fingered. by. the fat landlady, for | the 


liſteth not to go, into ar room, „ With mat 
half hung“ ere to feaſt your eyes 
with the table ſet i in order for dinner, covered 
with a cloth indeed, but ſuch. a one whoſe 
complexion ſhews that it has wiped the hands 
and mouth, and imbibed the drippings of | 
many a traveller, before you approached it! 


Ws WM Df, | he: 


- Fan T : 
— Pheſe-are evils which no: Bard can; Sh: 
But L may addito. theſe the many hair-breadth 
ſcapes you have from the riven aceidentally- 
ſwollen with rain, the ER and/the 
furdy waggon. = 
Before turnpikes were erefted; it was no 
unuſual ou g for the traveller, ere he ven- 
tured on 2 long journey, to make his will, 
I! fee no reaſon why this cuſtom ſhould ceaſe ; 
and if you and your fair friends aredetermined 
| to go, I would have you firſt ſettle your af- 
fairs, Pleaſe alſo to tell the ladies that; next 
to a place in, their affeQions, T ſhauld. be 
ED glad to find one in theis wills. 


You haye: my: thanks for 3 
and my e 


— 


5 e OOF. Sree 


o „% 4 2 


L 
L E Pi 7 * * er. 8 
bes ts fink. 


T. 36 tf; lang: dr our . 
tongue (full of wildem no doubt, be- 
cauſe if is more aneient than our grantitins) 


which fays, wy ohr to pPaife the Bridge wir puſs 


over. I öſten porider vpon'adages. I keep a 


ſtring of them in my pericra mn ready for 
ſervice whenever T travel, to amuſe and im. 
ſtruct myſelf and my So p,. WBen I 
ſet out on my Rite peregrination, I brue 
mem up, and begun to play tem off ar Tide 
Park turnpike. The morning Was tus. Nb 


croſs accident hat intervened, abd thy cares 
I had recommended to the weſtern blaſt, 


parting with'thedi, at the fame time tac 1 
parted with my wife, at tie fumdust WIe 


8 in Piccadilly; O thou crul? nf! 


D 2 = 1 


[86:1] 
I cannot paſs thee without a becoming reſent- 

ment. How often haſt thou torn the tender 

infant from the arms of the weeping mother 

How often haſt thou put thoſe aſunder whom 
heaven has joined, and cauſed eternal lovers 

to take a heart-breaking farewell! Strange 

that thy ſkin, ſhould ſtill remain ſo fair and 

inviting, and not be turned black with the 

enormity of thy crimes. Bucephalus is famed 
for having borne his maſter to victory and 

glory; ; Pegaſus t for having tranſported my wor- 
thy friend and many other exalted Bards above 
[theſe duſky regions; but thou, O thou infa- 
mous White Horſe ! like that which bore the 
deſtruction of Troy i in its belly, art remark- 
able for nothing but being the cauſe of miſery. 
to parting friends and lovers! 


1 


; Well, now we et forward, and Joggel 
on very pleaſantly till we arrived at that em- 


Ae of n Hounſlow- heath. 
- SE 5 * 


— 


„ 37 1 
There! thought of your letter, and fead ĩit to 


the ladies, upon which they ſtuck cloſe to 
me, and gave me the pleaſure of comforting 
them. I remember to have read of an illuſtri- 


ous Roman who wWas cenſured for ſayings 


before his daughter, that he was never ſo hap- 
py as when Jove thundered, becauſe it made 


his wife cling to him. Certainly women's 
fears heighten thitir influence over us, and 


their dependence makes them the more ami- 
able in our eyes, as it gives us occaſion of en- 


joying our own importance. Every man I 


S% . 


ſaw, I told the ladies, looked more like a 
thief than a horſe, and even . nme, 


| had the defired effeſt 


$ - 
3. 
* * 


* *. repeating PEE e Sa re- 
citing paſt events, and beftowing a great 
deal of wit upon 'a poor fellow who fate in one R 
corner of the coach; and ſeemed to want it, 
1 we W 1 the: hours agreeably enough, 

SOON D 3 till 


Ln 
&ill we artived at our dining-houſe; where. _ 
0 your eternal confuſion, Sir, we were con- 
ducted into 2 magnificent parlour by a well- 
looking, well behaved landlady, who ſpread 
pur table with clean linen and delicate viands; 
and cauſed us to be attended by two roſy 
maidens. There, Sir, after zh agreeable re- 
freſhment, came into my head the adage with 
which I began my letter- In conſequence 
of this J determined to give 2 more faithful 
portrait of tayel than you preſented us wich. 
And here it is, claathed in ob 
on en to lt * vou. 


A ee was avis 1 is to 
his labour, and climbing, without i impatience, 
-a laſty mountain aver which he was: obliged 
to paſs, he eſpird upon the ſummit a beautiful 
nymph employed in ſearching for. uncom- 
. axtention the wide extended ſrenes that were 


- ons CY - Gf © Ig WS vas — © 


| 
9 
d 
N 
e 
> 


I 9 1 
Aretthed around her. Her eyes were pierting 


as the beams of the evening ſtar, with a cer» 


tain  twinkling wantonneſs in them "that 
heightened the reſemblance. Her features 


were irregular, - yet not leſs pleaſing than 


thoſe of a more perfect beauty. She had a 
certain agreeable wildneſs in ber ait, dreſs, 
and countenande, and ſomething ſo ſpeakingly 
inquiſitive in the latter, that almoſt every fen- 


ture ſeemed to aſk a queſtion. Vpon the ap- 


proach of Ix nus rav ſhe fell into immediate 


diſcourſe with him, and aſked him, almoſt 
in the ſame breath, who he was; where he 
lived, whither he was going, and what there 
was in the neighbourhood worth ſeeing. It 
| DUSTRY, ever accuſtomed to make the beſt of 


his time, anſwered, the laſt queſtion firſt, 


He told her that there was hething ſo well 
Worth ſceing as a beautiful pleaſure-houſe in 
| 5 e (works hk eee duct 


"+ En x Conr- 


n 
| Coronm Ys : eagerly: followed. 1 and by 
the numberleſs queſtions ſhe put to him as 
they paſt, diſcovered an "inſatiable thirſt of 
knowledge. InDUSTRY, who liked the hu- 
' mour'of the Nymph, failed not to make every 
poſſible advantage of this, and thoogh' ſhe 
found, herſelf deceived; in Ame points when 
ſhe arrived at the wood, yet ſhe was gratified 
in ſo many others that ſhe could net help 
loving her deceiver, and yielding to every pro- 
— of his that might tend to her Informa- 
In conſequence of this converſation 
5 — 171 was pregnant, and in due time 
he: brought forth 2 ſon, Who, by order of 
de Sylvan delties, Was named TRAVEI. 
He was favoured by all the gods, and in 
his youth was frequently inſtructed by chem 


in viſions. When he grew up he diſcovered 
in his temper his mother's thirſt of knowledge, | 


and bis; father's activity He never Raid 


e in any ve 8 8 Bee — 10 col 
rt 1005 lect 


3 


L 1 

lect the ſweets that he . Puna. 3 
SURE: and WIspou were his companions, 
and his attendants were PLENTY: and Wa- 
RIETv. [ By obſerving the manners and cuf- 
* .toms- of various nations, he betame polite | 
and unprejudiced 3 and by comparing their 
laws, and the various modes of [worſhip and 
government, he learned to be juſt, politick, 


and to ſerve the gods acceprably. "8: A large 


city, where much was to be ſeen, he had re- 


courſe for accommodations to the Houſe” of 15 
a gentleman who was kn un to- take a Res- 
ſure in entertaining travellers; The name of 
tis perſon was IDLEN ESS. He was à cor- 
pulent good natured man. If he had but 
victuals and drink, and a companion to laugh 
away the hours, which were otherwiſe tedious | 
to hw, be was contented- Ele neber inter- 
 fered in the intereſt of others, nor felt the 
| emotions either of friendſhip or enmity; He 
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T 2 1 
Fromm his vn door, but uſed to fay, Pleafure 
and Trouble were foch inveterate enemies, 
chat they could not poſſibly meet upon the ſame | 
Senn. He was often afflited with the 
| gout or the Þyps bat the firſt he, combacer 
with the bottle, and the Jather - with the 
bottle companion. | He was much bentertaingd 
with the converſation of TRAVEL, and con- 
ceived a deſignt to diſſuade him from rambling 
a more that be might, keep him with him. 
„% My. friend,”. ſaid Ipiengss, % Lam 
C7 amazed at your ſtrange diſpoſamm- Who, 


- & like you, would for ever wander about, 


<6 in ſearc 1 bf pleaſure, and not ſtand ſtillia | 
„ moment to W it ? um will you e- 
“ poſe yourſelf; to perpetual dangers; and 
40 needleſs Gificulties, and undergo ubread 2 
* thouſand inconveniences which you would 
«6 never meet: with at home? "Why mould 
38 « you, ho are a free man, ſubmit to the ar- 
e agus more 


.« boiſterous 


f 


—- 


[. 43 1 
ce  boiflervus than the element on whic he 


« commands, or to the no leſs abſolute ſway | 
« of an itinerant eoach-man ! 4 Truce 
e with your queries,” ſald Travel, * till 1 
6 have propoſed an equal number, and then, 

« if you pleaſe, we will balance the aecouye 
« How can you waſte your time, and im 41 
your health by refuſing to give your bady 
2 and mind that dus exerciſe nature ſo loudly 
« calls for ? How can you conkine thut ar- 
ce duous curioſity, implanted in the uf 0 
40 urge vou on to unbounded | knowle oe, 
2 the e narrow limits'of one "ltr 


« = ae eee by yi ion 
8 danger, and trivial inconveniences 75 : 
Here ended. the diſpute * Lor xx Ess would 
not be at the pains to ſeek further ar uments, 
Hor, If he had, would n have ſtaid t 
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4 "ER your Manceuvres extremely. 


When you found yourſelf" une qual to the 


4 if 


i buſh fighting, and ſkulked very - opportunely 
behind proverbs and allegories. 4 am not 
aceuſtomed to this Indian method of 

making war, and it is more chen probable 
| that, if 1 attacked you, I ſhould meet with 
the fate of Braddock. "I found, a , retreat. 


20 07 3 : 1 $3 1 34 D £ 38” A 5 {4 33 4 9 


e TH ur apoſtro} op DYE White Hot otſe pleats | 
me much, though know : not how 1 to re- 
concile it td what vou had juſt before been 
Gying, viz. that you parted” with ) your cares 
at the ſame time that you parted "with y your 
wee) 15 i it, ſaid I, fo paliful a thing 10 Part 


33 


bat in the open field, you had recourſe = 


? 


My 'Y 
with care? ? Tf: not, Why this n 
White Ho:ſe? ; ai adit ie 


| 1 am extremely 5 happy, my dear friend! I 

have lately met with two very valuable peo- 

ple in this neighbourhood. | They can con- 
verſe, Sir: They can actually converſe on : 
ſubjects of taſte, and learning, and manners. 
Indeed you muſt. allow me to mention it 'as 
' ſomething. uncommon; for though I. have 
been  diſtinguiſhed- by the favour of many 
very good ſort of folks in theſe patts, have 
hitherto met with ſcaree any but theſe WhO "i 
were able to converſe. People can talk | 
here as well as in other places. I would not 
have you ſuppoſe that! the fogs, which hover, ' || 
round us, obſtruct the uſe of our lungs; but | 
1 really believe that they darken our brains, Mf 
for we have no. more taſte: than poor Parſon | 
Clay: A new friends, en are by. no „ 
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will be charmed to W and how 
| happily they live. 


My, 4004509 ws great rexder, and/bis 
hay *r u lover of learning. Hiſtory ſeems to 


be his! favourite province, and while Mrs. 
& employing berſelf, in the morning, 


upom the ingenious labours of her needle, 


Mr. is ing her of the revolutions 


of empires, provinces. and kingdoms. The 
afternoon is ſpent in converſation, gardening, 
walking; 4c. unleſs a friend drop in, and 
diſcourſe is then ſound to be a ſufficient amuſe- 


| While. they are in the country, however, 
they neither receive nor pay many viſits z. the 


en of which, no-doubt, is that they find 


| | happineſs. enough at home. Mr. — 
is Naturally of a ſerious caſt, yet ſeems to 


\ 


enfoy any thing that has the appearance of 


wit 


0 * 


than wad hs! aegis 
what he advances. omany. argument:ls exidenthy 
the reſult of chaſtiſed opinion and deep knows. 
ledge. — Mrs. is of a more ſprightly 


turn, and has a ready command of ideas, with a 


which I ſometimes think that Mr. 
i rather overſiocked, fo that, while elect 
are crowding at the gate of SR they 
kinder one another. Mr. has a forci- 
ble plainnefs and an emphatical ſincerity in 
his „ which gives weight to it. | 
Mrs. — has a foft, harmonious voice, and 


a lively benignity in her aſpect, which inſures 


the welcome of every thing ſhe has to ſay. 
I am only diſpleaſed with her for diſcontinuing 
hermuhc, for it ſeems ſhe once practiſed it; 
and that diſcontinuance is the more ſtrange 
as the ſeems to be a ee of that Divine art. 


phie Handel—(May 1 not call him my Han 5 
| del ?} 
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HERE. 1e dit many Seed pro- 
ductions that I read a ſecond a 
tun you may take it as a, compli 
| thatThaye lately re-peruſed your Elegy. 8 - 
ever, without a compliment, I aſſure you that 
I read it again with repeated pleaſure.” What | 
my . ingenious friend and countryman, Dr. 
Burn, once ſaid of ſome juvenile pieces of a 
friend of yours, I may apply with greater 
propriety to your verſes, viz. that they diſplay 
@ very rich vein of pac ns Time nu 
and bring to perfection. The poe 
is, lixe every other art, W 3 and ex- 
cellende muſt always be the effect of time. 
„l. II. Mr. 


| cauſe the power of comparative obſervation 


"0 - 
Mr. Pope ſays, that a man muſt be born to 
judge as well as to write ; -but it is certain 
that no man is born with perfect principles 
of judgment, for theſe can only be collected 
from comparative obſervation, and compara- 
tive obſervation” muſt be a work of time, In 
like manner, the faculty of imagination, or 
what we call genius, is gradually ripened and 
matured. The mind colle&s her treafures 
progreſſively, and borrows her ideas of har- 
mony, . beauty and ſublimity from- her ac- 
quaintance with the works of nature. Poſſi- 
bly the judgment may continue to be im- 
proved through the whole progreſs of life, be- 


will always remain perſect, but I believe 
there is a period beyond which genius ra- 
ther decays than improves ; and it is then 
probably at the beſt when the mind has been 
enriched by long obſerration, eee 
dies of the body have felt no ſenſihle d 


fs 51 1 
bw, know. you have. acquired 2 juſtneſs « of 
f taſte very uncommon at your early time of 


life; and when I have obſerved you write a 
* | ſtanza, and tear your paper three or four 
| | times, I have told you that your Judgment 
was too ripe for your imagination, This I 
1 told you, that you might not be diſcouraged 


by the ſeeming labour or penury of thought ; ; 
and I have now put you in 1 mind that the fa- 


3 


; | culty of i imagination is progreſlive, leſt, when i 
Four ſevere judgment compares your own per- 
, | formances with the productions of mature 
- ” diu, you. ſhould ſit down in deſpair. 5 . 
: Tes is an | Inſtance. within your own 

| knowlege, of a gentleman who has acquired a 
4 utation in the  poetical world, 
, nevertheleſs, when he was young, 
and refident 1 at your univerſity, publiſhed a 
n 


wohne Ar. . 80 


7 


1—— 
£2 
of 
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52 1 
Need I tell you for your encouragement, 
that you are of a'poetical family? A gentle- 
man of your name, an Oxford man too, who 


———— nes , = a ec macs 8. 


was contemporary with Andrew Marvel, and 


not unlike him in the ſpirit of his writings, 
publiſhed ſeveral dramatic pieces and other 
poems, ſome of which (particularly the com- 
plaint of the deſerted Ariadne) are very pretty. 
His book, I remember, i is preceded by almoſt 
an hundred recommendatory} poems, according. 
to the cuſtom of thoſe times many of which 
were written by heads of houſes and ſenior 
fellows. What do you | unk of that, Sir? 
But the beſt of thoſe prefatory poems is the 
Et, | laſt, written 10 the bookſeller which ends 
thus, 8 0-8 bb. ate 


Tr WES 


$ix hundrof pages of goo wit; read, f 

| Would all that cannot mend: this book may 

| | | | buy "TI 191448 664 % yea 851 Hen 
II this (crow prevails upon yon to invoke the 

$ ' Muſe, you ſball hear JEAN on the flutly 
| 7 * Fs 
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z — ai in my laſt, that the 


progreflive; might be an antidote againſt poe+ 


tical deſpair; but ſuppoſe you will not think 
yourſelf much obligedito-me, unleſs-Þinform 


your how: the progreſs of both. nnen 
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1 e be import by : 
the acquiſition. of poetical ideas, and theſe . 


ideas muſt be borrowed: from, all the viſible 


| works of nature, bo pod ſhguld. 98, fie 


down. ſatisfied y with 


fe forts 3 fin 
| te eng CATE KLE 223 .# 
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Fan as well as the judgment i is 


*% 


— — Eee 


t * 2 
of the univerſal ſyſtem. By ing hs fub- 


lime and harmonious operations of nature, he 
will unavoidably collect ideas of ſublimity 
and harmony, and by beholding the elegant - | 
ſimplicity of her ne, he will learn to = 
tranſtribe ĩt in his o.] n. r 5 8. 


nt a knowledge of the external works _ 
nature, is not enough for a poet: He muſt 


be well verſed in that kin of learning which 


. the various | modes of ideal perception ; ; were 
he a | ſtranger 1 to the different movements of the 

the propreſs and eſſects of : 
ſimple and complicated paſſions, his poeti. 
powers would be coufined within _ narrow 
| province A 4. 


- would never attain the noble end of poetry, | 


So os ond 2+ 
MS: Dow Et, This 


ad ets Taos 
g 


oy fo beautifully 2 Nr, e 


K 35 18 
This aint knoIgye1sith he's 


by a an attentive | Sora of the human 


It f is "by'm no means' ſufficient to abtaln the 


elements alone either T An Er Muri 
8 knowlege. A poet ſhould examine diffinctiy. 
the minuteſt relations and reſemblances of the 
rational, the animal, the vegetable and in- 


nimate creation; for hence ariſe all the heau- 


ties of comparative imagery. Had Shakeſpear 
been unaequainted with the quickneſs of ani- 
mal ſenſation i in the minutgſt creatures, how 


could it have entered into his bebe Bg to 


— 


$6548 ©. 


rel = Phe poor beate lit we Ea upon, | 
eee offerance feels . as en 


a 
_ 


$7 
Had he been deſicient in the minutiæ of phy- 
ſical knowledge, could he have thought of the 
following ſtriking argument againſt ſelf- 
love? Yo „ 


— - Thou' rt not thy ſelf, 
gr thou exif: on' many a thouſand' = 
1 iſſue out of duſt 


LY 
N * 


Had be been a ſuperficial obſetver of human 
nature, could he have added to the above 
| * . Tl W on * RE 


| e „ REP art . Ns 
= For what thou haſt non, fill thou. Arien to 
BD Lewd ng FER 1 

=_ And * thou haſt bo geen. 15 


when a 3 lock of . 40 — 4 
tural knowledge is acquired, and the mind is ſo 
| well furniſhed with ideas, that the i imagina- 

tion rather ſeems to riot than to languiſh 


over her lo traſt, may we not then 


Is k | . catch 


5 1 * 5 
catch the reed and call the muſ 
thing more may yet 3 3 | 
ſomething 1 can find no better name for than 
Enthuftaſm. * Ves, Sir, you moſt be an enthu 
ſiaſt before you can be a poet.” en chen, 
bow i is this to be obtained? That we mu 


make our queſtion. There i is ſuch a ting 25 
acquiring a religious Enthuſiafm; ; and, if ſo, 
why may not a poetical Furor alſo) be ac: 
quired | ? Provided the ptttciples thereof are 
connate \ vith the wind, chere a e mea eans, I 

| believe, of actuating and 4 awakening them. 5 
But let no bold man se that this! dine : | 
Aﬀtatus can be procured by artificial means 
alone; it is only when the ſeeds of it are in- 


herent in nature that thoſe means can be df | 


\any dle. Suppoling then my friend; ft 


cannot doubt it, that Melpomene ſmiled upon 
your birth; or in other words, ſuppoſing that 
nature formed your mind to be ſmitten With 

the love WO 98 are den poſſeſſed: f 
. | thoſe 


5 $1 
twole original pics e amy al 
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ine Oo of kindling Ada. as. wells as 
eee, is to read thoſe writings 
that are moſt impregnated with It; ſuch, in 
the Greek, are the works of Moſchus, Tyr- 


tæus, Aſchylus, Pindar, and ſome paſtoral 
pieces of Theocritus : to theſe may | be added 
all the writings of Plato. In the Latin, I 

would recommend Virgil, Tibullus, Lucan, 
| ſeveral of the odes of Horace, and ſome of the 
metamorphoſes of Ovid. The warmeſt, of the 
Italian writers arePetrarch, Taſſo and Arioſto, 
Almoſt all the enthuſiaſm of F rance has been 
laviſhed on Greſſet. Germany has of late 
aftoniſhed the world with a true born bard in 
Geſſner, and you may catch ſome enen 
cem his writings, even from our tranſlati 
8 The Oh OR EA eng; that were nu 
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ples of poetry, cannot fail of ca 


is. i 


ton and. Thomſon. We 8 bal for ral 44. 
mired poets beſide theſe, but not of the clas 


I am ſpeaking of. In this claſs, however, I 
could rank ſome living names; but as you 


know my favourite a rs, 2 , T have no occa- 
ban to mention them here. 


A reader, —— of the We e princi- 


* 


theſe authors that inſpiration with which wats 


wrote. More particularly in their deſcrip- 


tions of nature, rural imagery, piſtures of 


read the allowing paſſages 
gicks, and Thomſon's Pans without 1 8 


tranſported to he very places they deſcribe, 


and 2 * the beth on yu 39 


e 


Leue, 2742 ee een pt 


. Bl v7 my * T 4 64, 
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4 + Famina amem ſylvaſque inglorivs} C Oubi. campi 5 
Spec iuſque, et virginibus bacchata lacznis 7 
Tayglta! Odi me gelidis in montibus Hemi” x : 
Siſtat, r e . ümbra? 1 

1 y * . +216 19 2. 1712 1 » 644 II. 0 i 

| "Sed me Pameft deletta per ardua dulcis * | 
Raprat amor: juvat i ire jugis, qua nulla ptiorum : 


Caſtaliam molli divertitur orbita clivo. 


42 B36 1 3 EY T. "HE, v. 291 
* 


Et; juvat "a buxo Peg eytorum, 
Naryciæque picis lucos: juvat arva videre, 5 
Non rt hominiim, uon i OBNOKiA CURE, 
gods e doin ano iv9;1) 2106 te G II. v. 457: 


* 


. n 91 TT Au et ©; ETOP 12 
* Thrice na he! who, on the ſunleſs ade 
Ot a romantic mountain, foreſt- crown 'd, 


Beneath the ens Golletcd ode ielthbs;: 
Or in the gelid caverns; eee at 51 
And freſh-bedew 'd ich RY Ou en . 


= coolly calm! | 4 88 pe” Summer. 


Welcome, ye 80 Nees mae hail! 
| Ye. lofty pines! ye venerable oaks |, 
Ye aſhes wild reſounding o'er the ſteep 15 
Delicious is your * to the ſoul, 


«Hy 7 


— —__— 
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1 
— Seek che bank where floweling N 
1 Where ſcatter'd wild the lily of the vale 
, Its balmy eſſence breathes, where cowſlips hang 
| The dewy head, where purple violets Incks 
With all the lowly children of the ſhade : 
f Or lie reclin d beneath yon ſpreading aſh, 
| Hung o'er the ſteep; —————— . 
There let the claflic page thy fancy lead. "_ 
Thro rural ſcenes, ſuch as the Mantuan ſwain 
Paints in the matchleſs harmony of ſong. . 
Or catch thyſelf the landſkip gliding ſwift 


Athwart Imagination's vivid e. ; 7 ks Springs | 


Fd 


The ſame poetical infeAion a be caught 
from the Lyric muſe, when, with all ber na- 
tive N and freedom, ſhe thus e 


warbies: D neee of 145 rad: 


Once when 5 Trent $ pellucid bene, 5 
In days of prattling 1 
Led by young wondering extaſy, 
To view'the ſun's refulgent beams, 5 
As on the ſportive waves they W Be 
Too far T'negligently ſtray d. IM 
The God of day his lamp withdrew, - 
Eveniog her duſky mantle fpread,.:. 23 
And from her moiſten' d treſſes ſhed: "0; 
Refreſhing 8 of * dew. 3 
| Cloſe 


TTY 


Cioſe by che barders of a wd, 
Where an old ruin'd abbey od, £98 5 
Far eme * 
Wu toil of childiſh ſport oppreſs'd- 
My tender limbs ſunk down to reſt, 
_ *Midft the dark horrors of the night. 
As Horace erſt by fabled doves 
Wich Spring's firſt leaves was mantled ober 
A like regard the Britiſh loves 
To me their future poet bore; | 


5 Nor left me guardianleſs alone, 15 


For tho? no Nymph nor Faun _ d, 
Nor piping Satyr was there heard, 


N ys And here the Dryads are unknown, wy 


_ Gate, natives true of Enpliſh ground, Go 
. Sweetelves and fays in mantles ee 4 
By Shepherds oft in moonlight ſeen 
And dapper Fairies danc'd around. 
The nightingale her love - lorn laß 
NegleQing on the neighbouring Go | 
Strew'd with freſh. flowers my turſy bed; 
And, at the firſt approach of morn, 
Theredbreaſt ftript the fragrant thors,. 75 
On, roſes wild to lay my head. 
Thus, as the wondering ruſtics ſay, 
55 * ſound me © laid. 
8 | Beyeat 


1 
Beneath a bloſſom'd hawthors's ſhades 
While ſportive bees in myſtic play, © 
With honey fill'd” my little lips 5 7 | 
Blent with each ſweet that Zephyr — 

een "_— i 
Hilu, f ume. 


en Sortez du ſein 3 \ 
| Croiſſez fevillages fortunes, 
Couronnea ces helles retraites, 
Ces detours, ces routes ſecrettes _ Ys 
Aux plus doux accords deftines ! 5 
Ma muſe pour vous attendrie i 
D' une charmante tewerie 1 
Suit deja Vamiable loi: ws oe] 
£ Is bois, les valons, les COON. * 
| Touts la ſcene de campagnes _ 
Prendd une ame & eee ai. 


Aux yeux de l'ignare vulgaire, l [ls 
Tout eſt mort, tout eſt ſolitzif as 201 
Un bois n'eſt q un ſambce. redait,, 


. 
898 


vs ruiſſeau n'eſt q une onde claire, 
eee eee, 
Ae eee e, . 


. Tous brille, tout penſe, tant vit. 
23 "i wp & uh" * 2 " 
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0 . 
From che laſt quoted author 1 might draw 
many other beautiful paſſages, pregnant with 


the ſame genuine ſpirit of enthuſiaſm, were 
not theſe ſufficient to inform you what kind 


of poetry it is from which 8 are molt As to 
catch the e re. an 


"Bae e of poetry 1. not the inal means 
by which poetical imagination may | be aſſiſted 
and poetical enthuſiaſm | awakened, for as 
the former muſt be enriched N know- 
lege of nature, ſo the latter mult be inflamed 
by her love. From this paſſion t the true poet 


derives thoſe ineffable ſenſations that Lakirie | 


all his "works: and place them ſo far above 
the ſtrain of vulgar compoſitions. With the 
inquiſitive eye of love he ſearches out all her 


5 17 © 1 


beauties, and "expatiates, « on them, . the 
raptures which that paſſion inſpires. The 
queſtion then i, by un 1 means may this 
love of nature moſt e be excited? 
12291 1 ; And, 


4# eg 

* 
di. ber fa vir 
1 


beauty, and uiſfing _ a 2 5 admirable 
wiſdom. which is viſible i in al her oper rations, 


the exquiſite ſymmetry a. portion of her 


enthuſiaſ,!. t _ innocent idolatry ! r "This love of 
nature, my. 1 friend, Was that Keie w. hom. the 


5 7 4 4 Op 


Roman Lawgiver! met it in the grove, an is that 
truly inſpiring muſe, without whoſe favour ry 


no poet can live. It is-this that makes the true 5 : 
poet ſo fond of retitement. He wants to be N 
alone with his "miſtreſs," and to enjoy ber y 


| charms i in the quiet of rural "Glivade: 0 Rus i 


genuine Rig . of Photius. 5 whoſe. — 
ments have t been extinguiſhed in the pur-, 


ſuit of popalar glory... : That phloſophiesl- 5 
Vor. „„ * _ 
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ary for the information of the mind, 
ma) y be of great uſe alfo ts make the' poet 


e of thols beauties he Explores; 


Whd'is more likely to become the Io er of 


fatüre than the philoſopher whe employs Him- 
RIFiti tue tontemplatiom ef her werks? Hence, 


 thbiigh Bostry is not altrays the cbnebrbitart 


of philoſophy, there having been goo pb 
ſophers who were not pets, me can by no 
means dipenie with the affiſt Ince of het iter 


7 ſcience. | . boiled mult be ber ianrug tes 


Tate by 117 biste Pialy x es 

Fer voice to apes, and informs the gage 12 

With muſic, image, ſentiment and N he. 
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theſe dangers, I will venture to aſſure you, 
that by means of this paſſion you will find 
your poetical enthuſiaſm greatly heightened. 
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Ye had occaſion to 
that judgment in poetry is improved 9 
comparative obſervation. The mind borrows 
its idea of mechanic excellence from behold- | 
ing different objects, and comp | 
with each other. It is by this oepwilc 
that all defects are found, for had there been. 
no different mode of beauty, "5 0 
ellenes f be if che be ſuch” ideas, they are 
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Kiny ſucceedin g artiſt, ir not- altogether 
_ deſtitute of, genius, adds ſamething to the 
model upon. which be forms himſelf; thus 
perfection is attained by gradual i improvement. : 
Whether our poetry has not for ſome time 
been at its higheſt perfection, 1 ſhall not 
take upon me to determine, but I will venture 
ta ſay, that, for a century paſt, it bas re- 
ceived ao improyement; for Milton's Camus 
is, beyond all compariſon, the fineſt poem in 
the Engliſh language. That different kinds 
of rhyming. yerſification have been, Improved, 

Wi allow; 5 but thols, Gmply. conſidered, do 
not come ander the denamination of poettys 
a witty and harmoniogs combination of words 
alone, can no were make a fine poem, 
than 2 judicions mixture of colours an; be 
termed an elegant painting pert 
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eaſy and obvious. "Though poetry will ad 


eto 


1 
OS 


mit of more tranſpoſitions, and will beat them 


better than proſe, yet they ought rarely to 


be admitted: particularly in deſcriptive and 


didactic poetry, and thoſe other ſpecies, that 
are characterized by eaſe, they Would be 
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But where this diſpoltion of: words is not ne- 
ceſſary to give greater force or weight to the | 
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Defy the dangers of the field, and flood, 
Or, ſj pider like, ſpin out our precious all, 
Our more than vitals ſpin (if no MT 
Jo great futurity) in curious webs 
Of ſabtile thought, and exquiſite defign; 1 
(Fine net · work of the brain!) to catch A r 75 
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times a cds is purſued through the whole 
chain wes its relations a eee "and 
from it, ſo each is traced down to its extre- 
mity, till the ſimple original idea fates like 2 
grain of muſtard-ſeed, that ſhoots up and 
branches into an enormous tree. But it i 
the fate of the ideal tree to bear a load of 
uſeleſs boughs, that like ſo paare, _ ſuckers 
a ar the vital pith of ſenſe. | ; 
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buzzing,” and what was a Fy in one Ine, 
becomes a Buz in the next. This might, 


however, be an involuntary fault. T he au- 
mor had ſpun bis metaphor ſo far that he 


knew not any other way to draw, in the 
concluſion, its reſemblance | to/ the purſuits of - 


men. A fly ſuggeſted the idea of buzzing, 


and buzzing was ſomethin 1g like the voice 
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luſtration of what 1 mean, let the following 
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write it from memory, without the trouble 
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abſurdity. | Te is natural for indifferent poets - 


(indilfirent 1 writers that W be. ange 
poets). to emblazon, their pages with glowing 
expreſſion,” /and-t to hide with pompous diction 
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is the admitting of low and mean images, or 
objects, into a ſpecies of poetry which is na- 
turally above them. The colouring muſt 
eceſfarit y be confifient, and when the i image 
Is ; low « or trivial it is heightened up to the reſt 
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by fam iliar phraſes; and when great ſenti- 
ments are to be expreſſed, the language ruſt 
be raiſed in proportion, The utmoſt care 
| ſhould be taken that the expreſſion” neither 
riſe above, nor fall below the ſubject. In 
either caſe it will be ridiculous, and inadequate 
in both. The ſentiment will fare like : a. per- 
fon of i: is either too highly. or too Nightly 
ſpoken of, and who muſt of conſequence either 
diſappoint pee or ſuffer unmerited 
enſure. 2 Ran 6 . 2 Ke : 
"But, thethinks, you a call upon me to dire 
you how to keep the due, but diffcult, me- 
dium. In this caſe I would adviſe 2 in 
general, to aim at Simplicity. 
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Amongft the ancients, „ Theocritus and Ti- 

bullus are the pureſt models of ſimplicity. The 
grace ful plainneſs of nature is happily imitated | 
in all the rural ima es of the former. With 
what charming caſe does he fit and fg! 
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'F or her III yoke. my oxen to the plo-πõ ,W-.« 
In gloomy foreſts tend my lonely flock; 


For her, a a goat- herd, el climb the mountain a bros, 
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And ſleep extended on the ee 


I late at "Jul, while careleſly I roam; © 
7 I meet a frolling kid, or bleating lamb, 


Vide my arm Pl the wanderer lebe, 
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Hammond, . as you have rightly ob- 
ſerved,” borrowed" the chief bezuties in his 

| Dlegles flom Tibullus eis to have been p- 
prized that the principal excellence of his au- 

| thor was the graceful ſimplicity of kis"fiyle : 
and indeed the Engliſh, poet has yery happily 

| availed himſelf. of his model. The Roman 
| bard has in every inſtance ſhewn his fondneſs 
for the elegant plainneſs of nature; he could 
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Mer indeed, you muſt bes th 
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your expreſſion neither riſe above nor 


all below, the ſegtiment;, but that will, 
be e Let ita ba Tour care lik 
to expreſs neither too little nor too much. 
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There are two d 6 0 F redundances, Sd 
and ſentimental ; but, as I have not yet 
done with the provinee” of ws rds, T ſhall at 

| preſent. « 80 
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This fault, upon the leaſt attention, i is ſo 


extremely obvious that you might very well 
diſpenſe with my adverting to it at all. But 
| what ſhall we think when we find the belt 
poets ſo frequently chargeable with it? The 
moſt correct writers in our own and in every 
other language are full of redundances, of 
words that ſerve no other purpoſe than that 
"of dhe rhe ure : of the verſe. £21 
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When froſt have whiten'd all the mk groves, 5 
Where, doves in flocks che 4e fi trees o er- 
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To multiply inſtances of "this kind would be 
invidious and unneceſſary, The above · guoted 
are ſufficient. to juſtify my obſervation, and 
they are taken from reſpectable . to 
convince you how it is to 
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keep clear of ſupertuites. When the me · 
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mory ranges through the wilderneſs _ wes 


* contented * 
ſufficient to expreſs our ſentiments, but 


are tempted to indulge in ſuperfluous diction, 
by the faſcinating charms of novelty or har- 
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As varniſh on a harlot's cheek, the reſt 


1 with 9 of profit or delight. 
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In. youth lends hn tho reins are 
| thrown upon the neck of Fancy, our poetical 
producti ions are always filled with, 4 profu- 
fon and ſuperfluity 'of exp! emon. It is then 
we are moſt apt to judge of . as children 
Judge of pictures, and to place its principal 
excellence in richneſs of drapery and height of 
colouring. By giving way to the Juxury 
of words, we loſe all preciſion, : and become 
Unxioidably eager uy redundant. 
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＋ bat your writings may for ever be exempt 


from this fault, let me again adviſe Jou to 
aim at ſimplicity. Be jealous of thoſe words 


that ſolicit admiſſion. merely on account of 


their ſplendor. Let no epithet have place 


becauſe it is tuneful or well dreſt, if it has 


otherwiſe no right to appear. 
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DOMETHING muſt be faid on the 
Harmony of Numbers. But, where io 
\much depends upon the ear, you muſt expect 


that I ſhould make obſervations rather than 
lay down rules. At the ſame time you will 


conſider that thoſe very obſervations, wyuſt be 
agreeable to the deciſion of my own ear, | 


: and therefore you R 7 
you pleaſe. | 15 | 5 1 
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I thin kit n wh ave any 
pretence to a ſuperior judgment in poetry, 
that blank verſe is capable of the greateſt, 
the moſt powerful! and the moſt various hat- 
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mony« The flow of numbers is not 


ftrained by the neceſlity of a cadence ai 


end of the verſe, which is: frequently. 752 e | — 


ible in the Couplet-1 meaſure : 7% The harmony 
extends unbroken thro' an arbitrary number 
of lines, and falls or riſes with the Fr 
without ſuppreſſion or c reſtraints” * 11 
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Where if be be, 4 with dauntleſs kardibood, | 
And brandiſh'd blade, rush on him, [| break bis 


» And a ſad ti luſcious 33065 on the 2 of ine . p 


of the coupler to have 1 the above 
action with like imitative force. Methinks a 
modern chymer would have tuned it thus, 


, Riſe, and aſſault the 8 s. 3 / 
If there the juggler be, ſecure his fall. 


Proceed with brandifh'd blade, and break bis 


| And pour the liqoer , on the « dat 
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It is not only the misfortune of rhyme to call 


for ſuperfluous epithets, and uneſſentia im- 


ges, but that eternal monotony to which the 
couplet meaſure is liable, muſt be tireſome 
wor! © gs k. | ich 13 ou 212! 4 
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bells in a country ſteeple, that * thor | 
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f Tis 1 not chodgl 1 no > e b gives Mage! 
The found muſt ſeem an echo to the ſenſe ; | 
Soft is the ſtrain || when Zephir gently blows, 


Au dle ſmooth: fiream Lk in ſmoother numbers 


OY flows: x 
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What a painful monotony is -ceified” 1 in 
the above verſes, (Where the harmony ſhould 
have b been, as much as poffiblę "diverfified) by- 
the regular Pauſe in the middle of each line, 


and the cadence at the end of cock Coupler Þ 
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| Ti not e the tuneful verſe avoids, 
Hard-grating harſhneſs; echo to the ſenſe, 


The: ſound: moch tem i ech. wt 
breeze , | 


| Melodious ! bh * heliquld ly. . 
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But i it is not © jy tefigr 
b upon” ſuperior Ar of blank verſe in 
point of harmony. T would enquite by what 
| means the numbers in every [pecies of y TCH 
don may; by e 2 nen, "= 
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. To begin with blank verſe" 
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a to F that blank verſe in its . 
and ſtructure ſhould be as unlike 7 it as poſlible | 
But it is certainly true, "The nearer reſem- 

gs: the ane, of blank verſe bears to 
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2-105 Hob good, ee Ay: 
Who all rs n hs _ en them all 
| Who mark'd the climates, varied every e, 
Diſpenſing ene eee 
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5 Approach and bring from Ab os blet, 


e caſſa, Sako and _ 
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It is ſubje&t to the fame monotony by adopting 


the fame unvaried pauſe and cadence, and 
it is. leſs agreeable to the ear, being deſtitute 


| of thoſe. ding dongs, : with which cuſtom has 


prevailed on us to, be pleaſed. | 1 
Da aol with the 
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Aſtoniſhing as chaos, as the 8 5 
of ri Boon rs as FIG fublime. 
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How Cweetly did they boat wes the wings 


.  Qfilence, tro the. empty vaulted night ! | 
At every. fall (moothiog the een 
Of darkneſs, 'til it land. g lui. | 


Tj blank. 8 
by making the lines in general flow one into 
| another, and by varpiog dhe pauſes... The 
| dadence "ſhould never be throwi upon the 
ſame points for more than two or three 
| lines rogether, | but ſhould be ſhifted to 2 
8 different part of the verſe, and, is die vart, 
FE 2 of the harmony may require, be plate 
n the, ſecond, fourth, fifth, ſixth, ſeventh, 
ehh. 8 or 7 tenth ſyllables. Sometimes the 2 
pauſe- may be agfeeably ſuſpended thro* the 
pace of tu er three lines. The harmony 
of muſio, . Handel, 
1 * [A 1 3 > & Th ; ' . whoſe- 
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whoſe harmony is more perfect t than. 52 „ 


ä any other ; maſter, will aff ifforc | many examples | 5 


of imitation for the poet. He may alſo 8. 


ceive Sulden  allillance Bom mullcal e- 

lody, or air, which is the arrangement of ſimple 133 
ſounds in a regular progreſſion either aſcending — 

or deſcending. "The' Twelling, the” falling, | 

the arreſting of the ſtrain, and the Deciptio 

Auris, ne after being brought to the yay : 

day albert oe aueh — 
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"ad opinion ; ele he wii - 
ſpecies of poetry are by 1 no e bent ts ip 
that perfection of which they are capable. 55 
The beſt poets have frequently diſgraced them 
by running into the Couplet-monotony. 
Thomſon's melody is in general better varied De 
than that of Milton, for the latter admits 
| of too many diſcords; though a competent | 
x „„ H 3 number, 


\ 


: = ri 202 £E | es 
number, judiciouſly introduced, i is as neceſſary 
in poetry as in muſic. But Thomſon has 
often fallen into the homotony of the couplet: : 


Here cat 4 the youth 3 bat Nl bis ſpeaking 


#2: eye. I'S JETT, 
Expreſs d the ſacrel binmph pt; bis ſoul, | 


With conſcious virtue, gratitude, and love, 
Above the wee! joy . mis d. Hay 


To id this defect, and e 
of yo melody to change your pauſes, and 
vary your cadences with care, and art, is all 
firufture of blank verſe.. Ot we other mades . 
** en, W next. e 
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have ſuppoſed, of monkiſh extraction. * 
think it is of a more ancient date. It 12 
| y firſt invented for the aid of memory. 
The learning of the Druids was orally com 
municated to their diſciples, and their pre- 
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It ſhould ſeem, 3 
out the expedient of rhyme to make their 
verſes more tenable. 1 ortun | 
it periſhed not with their ſyſtem. But fince | 
cuſtora has chained us to jt, let ys | 
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: In heroic N ſome have attempted. to 
avoid the mo 16 notony which is pr rotuced by the 
| cadence falling conſtantly on the end of the 


couplet. The means they made uſe of was 
to ſuſpend the cadence, by extending the 
ſenſe, and keeping” up e flow of the ſtrain 
2 the = line of a couplet to the firſt of 
nest. This way fürteed in hte bob 
SEE 5 harmony is i  lmnitativey 1 1 | 
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” Au, all appear ; en me they graceful ſmile, 
” oF avell=carn'd Prize of every wirtuous toll 


e To ne auitb flial reverence they bring, 
Aud lang n eee, aun nm 


i 5 from a thoufand others, which T might add 
wit that the numbers of 1 t can- 
| not diſpenſe with the uſu A 
* I nd of it; That cadence, how 
, occaſionally rendered Rronger ot weaker, : 
bonn admit of ſome little. variation... The 
couplet may cloſe with any degree of pandua- | 
| tion from the K 
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I cee the ſable· ſuited prinee 8 0 . 
With lilies crown'd, the /þozl! of bleeding _e | 
ED ]ͥ — the Muſes in you hallow'd | 
ſhade | 
| Bound on tet render thigh the martial blade, 
"Dis, Wy 


1 dere always bong plate with _ flow of 
the following lines in Pope's imitation of 
en Epiſtle to Auguſtus, and yet there is 


in ſome of the verſes a great ſameneſs of ca- 
dence, but perhaps it is the continuation of 


y 
| the ſenſe thro? fix or eight verſes. that makes p 
the harmony. more agreeable, as it is uſual for d 
the FRY POOP vith the couplet. - © 
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eee wow the beat of Fans, 


And virtuous Alfﬀted, a more ſacred cried ys 
After a life of generous toils endur'd, {: 

| The Gaul fubdued, and property ds.” ; f 
Ambition bumbled, mighty cities ſtorm d, F 


Or laws eftabliſt'd, and the world reform, 
cus their Jorg who: with a gh, 1 ſ 
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To continue the ante genera m as far as the 
harmony will bear, at leaſt not 1 to diſſolve it 
conſtantly at the end of the coupler, and to 
vary the reſts, fo as to make them fall on dif- 
ferent ſyllables i in different lines, is all that 
can be done for the improvement of the _ 1 
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bers i in the hexoic coupler. 


The nonbers appropriated to the IR] | 
where the rhyme is alternate, one would ex- 
pet to be leſs expoſed to a monotony of ca- 
dence, than the heroic meaſure ; the. length 
of the ſtanza too ſeems to promiſe a greater 


waiety chan the couplet. Bur this kind of + 


meaſure has | notwithſtanding 2 'difagrecabls 
lameneſs i in its ſtruQure, and every ſucceeding 
ſtanza is a faithful echo to the laſl. Vet is | 
there ſomething plaintive i in it, ſome pathetic 2 
ſoftneſs in the deſcending melody that ſeems 
fitted to expreſs the tender affions. It is the 
2 lan; guage. of love and melancholy, 
when | 
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ben hg ſoothe their forrows * the pen 
| Wut ow: Monigaia, [1 a gracious — 
5 J On the told grave, where all my ſorrows teff 
Wilk thou firew Howets, ' applaud: my toy 1 
1 Race,, „ ; 
1 bid the torf lie lightwpon my breaft? F 
| [9 this account the numbers well deſerve P 
our attention, and if any thing can be. though i 
of to prevent the identity of found and ca- ; 
dence in the ſeveral fanzas, it will be a Ya : 
| Br Juable improvement. | q 
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— flow into the firſt of the next, i. e. 
to continue the — * contribute i 
1 ä tome meaſure to this end. | : 
1 eren of flening* Sp mind = . 
Tue threats of pain and e _— 
| To ſcatter plant o'er a ſmilin It , 
And read * oy in a nation oe, 7227 
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Forbade to wade thro' ae 8 + to a throne, 
And ſhut "WY gave? * on mankind.. 


Al ell: that can be dane, i is  tovary the pauſes 


in each ſtanza. fo as to give a a different air to 
the numbers. if Thi us, in one ſtanza, ſup p- 
poſe the bar ould be fix \ 4 in the firſt line, 
after the fourth ſyllable, in the ſecond, after 
the fifth, in the third, after the fourth, and 
in the laſt after the fifth; ; this ſucceſſion might, 
in the next ſtanza, be entirely reverſed, and 
by that means ſome Bae e Wg 18 
obtained. e | 
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verſification i in Lyric poetry, diſtinly, would 
draw me. beyond all bounds. Moreover 1 the 
attempt would be vain; for the lyric muſe i is 


continually varying her numbers, and com- 
—_— them i in the manner that is ; moſt agree- . 


able f 
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able to er ear. Lquarrel not with this five | 
dom as it gives ſcope to that variety which i 

the foul of harmony. . Provided the number | 

do not run wild indeed; provided the ans. il 

| logy of the harmony be {till preſerved, and 

the recitative be duly introduced, the diver- 

Gfication of the numbers muſt always have: 

good. effect. Even rv. of the mme 
| vill ſometimes be 2 the ear. £ 
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1 5 os, . 0 ipatin-yoin,. 5 
5 e youth's new voyagers in ſing 
8 over · head in air ſhe floats, 
Attendant on unruffled wing, 
Warbles inartificial j joy,. : 
My muſe in tender ſtrains ſhall ſing 
The feats of Venus” winged boy? 
'Or how the nimble-footed Hours, . 
Wich the three Graces knit in dance | 
| Follow the goddeſs EL EG aNCE 4; 
1 J Hens" L court, in Paruian bowers. | 
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There i: is an eaſy lightneſs as di as variety 
in theſe numbers, which had their origin in 


France, and were introduced by our truly 


Anacreontic countryman, Mr. Gilbert Cooper. 


But this airy melody is only calculated for 


light ſubjects, and would be ridiculous if em- 


ployed to expreſs the grave or the ſublime. | 


It is the peculiar excellence of lyric. poetey, 


that it can vary its numbers without impro- ; 
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1 1 hived 45/40 bear a reſomblagce inbibeit dn 
| | doo. the action they expreſs is beyond g doubt, 
= Gn ; verſe may be conſtructed in ſuch a man- 
. ner as, when properly pronounced, to be 
rapid or flow, bold = ſoft, 2 or ſmooth. 
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And Aft 28 me on 1 waves below. 5 
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rough motion; ; notwithſtanding it is fake in- 7 : 


differently effefted i in this line: : 


The hoarſe rough verſe bone like the torrent 
: ' roar. . 1 9 
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The rough and roarigg movement. 10 7 tor- 

rent i is feebly imitated, and the introduction 10 
1 liquid word, lite, is very unhappy. 
| In the See verſes the torrent moves 


Del it deſocnd from 25 ountain & 2270. 
Refſileſs rowing, erexdfu, down it ere. 1 
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It is more - difficult 1 to ds * found of the 

verſe expreſſive of ſmoothneſs i in a language 
ig | which abounds with monoſyllables. I have | 
3 with few unenceptionable 442 of 
1 _ expreſſion, even 


"mn the oom muſic. of harmonious Rowe. 
E | 3 | Co ; 47 7 * 


— 


— 


c 1156 773 
— wetland nas of 
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'Poſſeſſed of theſe wok e of i imitas' 
. tion, and capable of various combinations, 
* words are made to nar 


" I tions and movements. 
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ve UF Into the flaſhing deep, fiom the rude rocks 
of Of Penanmour, beap'd hideous i ky, 
_ _ Tumblethe ſmitten cliff. . 2 


The movement of the bebe verſes 1 
FP 
„ TI Follow 


Bn r 16 } 

* Follows the looſen'd aggravated "WY 3 5p 

Bnlarging, deepening, mingling, peal on Ry 
Cruſh d horrible, W heaven n and earth. 

Iii. 


| Then Weser oft with prod wheels roll; 
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When 2 * lake i is Eeſerided, you can 
ſcarce get through the flow line: 5 


. Syrian valley, 4 e now ** dead 4. 125 
'Mong ſolitary hills inſeQious lies. Dyer. 
Js not the flow of a caſcade v happily imitate 
in the following line? e 
Fall in tunes all ll adown al the g e green Ki Ir 
: eaſcades. * 1 | 
The 72 reſts are very exprelire, 2 the 
' muſical ſound of the words contributes greatly 
to heighten the imitation. - By the bye, Mr. 
Dyer, from. one of whole fugitive pieces the 


above 1 885 is taken, was F the . 
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| maſter of- imitative harmony that eyer wore. | 
the Britiſh bays. What ſhould ſeemingly be 


a paradox, he has more than once made ſounds 


imitate. ſtillneſs. F or inſtance; when he de- 


ſcribes a ſhip becalmed, how eee do 
his low - labouring words paint | 


The dead Ins that of: lie on choſe ſmooth bel 


You know thai knits imitative Harmony is not | 
a new art with 18. Sbakeſpear abounds with 


inſtances of it; ſeveral of which you will find 


quoted in Mr, Webb's remarks on the beauties 


of poetry. There are numberleſs beauties of 


this kind 1 in the works of. that divine Poet 


which can only be diſcovered by i 


and A juſt method of reading. 
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Poets of an inferior mak nne likewiſe aimed 


at this kind of beauty, and ſometimes have 
7 12 In a paſtoral of a Bolle: 


n the following verſes; | : | 
| Had tarly winds with 4 i etl chat" 


7 Seanter'd my ripening fruit upon the 4888 


; Bur now thy flocks creep feebly thro? the fel, 
. Na purple grapes een, yi | 
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A all, perhaps che l verſes ws 5 


in this letter, will be no otherwiſe of ſervice 
to you, than as they convince you of the 


poſſibility and variety of imitative harmony. 


ou will obſerye how ſounds, under particu- 


lar modes of combination, imitate the action, 
or 2 or object they expreſs; but the 


of combining ſounds ſo as to produce that 
0 cannot be taught. ; Your ear alone 
muſt direct you in the whole economy af 
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OR che aid of Jus 
mental province, I w 
one general and infallible | precept. Follow 
Nature. It is is only when, we loſe ſight of her 
that we give into rants, flights, bebe, 
and every other {| pecles of falſe 
and how very apt we are to do this, mig t be 


proved by inſtances drawn from the beſt : 


writers. Even Nature and Homer were not 
always the ſame: while he is 
exalt his heroes I into eee, 
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But it is in our "ideas of — * mag- 
niſicence that we moſt commonly tranſgreſs 
the bounds of 1 nature and probability; ; and the 
Unten of thoſe countries particularly where 
te fine arts have made no conſiderable. jo 


greſs towards perfection, are almoſt univerſall 
ed with this defect. „ 
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7 5 of copying nature from herſelf, or of 


Yo drawing any thing comparatively great or fub- 
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lime; 3 in every thing of that kind they go! to 


£ the extent of imagination. To this, poſlibly, 


their native pride may add ſomething, parti- 


cularly when they are ſpeaking « of their kings 


trymen. Thus a Spaniſh poet, 


pbling3 and death. Hying be- 
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in a oe a entitled: Jeruſalem onguiftada, de- 
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king Appt; ab at our becken arte 0 Richard 
to the conqueſt of Jeruſalem: 3 DEP OUTOY, EHP: 
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Ens far a gente inde . e Hou As 
Que quando à 1 pechos una Empreſa t tom, 5 5 
; Los tiembla el may, la muerte los cflrans. | ro” 
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Anothbs 15 i of that cc — | 
following epitaph for 


Pro wanlo poke orbem, — | 
e facibus, pro m "SY 


A Por ug Fr Nifforian, ſeating of a fort : at 
Japan, ſays the diteh was fo deep, that one 
might ſeemingly go” down and make war 
upon the-devils-in the inferualregions. / F 
parece ſe abria para ir © ane _ a a 0 
n no inferno. 74 : EH Legs 
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There are ſome 7 


intolerable hyperboles $ Fo or my 84 To con- 
te that whatever i is bes omit all natural poſi 3 


Im gives me e can 1 ſubſcribe . 
to the following paſſage in Quintilian. Tum 
. byperbole virtus, cum res ipſa, 4. qua loquendum | 
ft, naturalem modum exciſſit. Conceditur enim o plus 
dicere : quia dei quantum off non pots, maliufyu 
2 ham citra 2 oratio. For though the 
ſubject to be. deſcribed may exceed the ordi- 
| nary bounds of nature, yet it certainly does 
N not exceed the bounds of poſlibility, which 
„ the hyperbole very pps and * aner. 
| Oey does. . 
Do you think 2 defenkible on 65 
A principles of Quintilian, when he compares 
the tears of the queen mother, onthe death of 
en: the Gen, 10 an e. of th 
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And is he not ſtill more abſurd, more ri 6. 
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louſly extravagant in the are deſcrip- 
tion of . #Peter's repentance. Fe: ria ag : 


Cet led n cris en tonnerres uy de tes . 
Ses ſoupirs Gm vent, doi les chenes combat- 
x . tent Þ$ 18 
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we have an , Engliſh Malberbe,, whom. he. 
'S Frenchmat has not left far behind: We Os 
ö 8 es Tad bes „ 1 
7 In all the ſtorm of grief, yet beautiful. 1 
b Sighing ſuch breath of ſorrow, that her. lips, 


Which late appear'd like pen it were BOW: 0 'er- 
blown? Fo kh, 
| Pouring forth tears at 8 a laviſh rate, 892 
"00 were the TO on fre, et. N hare 
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ken. and conſulting bis own heart, 


* Nr expreſs himſelf under the va - 


s of the paſſions, he gives way 


to . imaginations: and indulges -himſelf in 


fights and refinements at the expe 2 0 Ft | 
and Propriety. e ee 1 
| "When Aimee — — fe ET in bis cell, 


his eyes are wi ith great propriety Eoin 
28 ſt aining cage Iy aſter her; but when ſhe i is 


out of ſight, the lover breaks forth. very un- | 


E 2 into a philoſophical Harangue, of ah 
the nature and properties of diene ig 
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Not ſecing, of elechen, but neceſity. fo CD 
Thus do our cye:, as do all common mirrors, 
| Succeſhvely reſlect W imaye- 3 
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| parted with a beloved wife, and in ſuch cir- 
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Not what they would but muſt ; a fler or toads 
Juſt as the hand of E adwiviſters 
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This i isa Ops ſtate * «ied for A Ss 
who had the moment before parted with his 
miſtreſs, or rather for a huſband Who had 


cumſtances, chat it. Was uncertain whether | 


he How! ever behold her ae! 


When . n in the height of rage, is » ad- 
viſed by his friend to be patient, is it probable | 
that he ſhould be ſo ad roit at metaphor and 
alluſion, as to anſwer him j in | the e following 
manner? „ 8 | | i pe TP 
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ſtriking fimilitude, or a pretty refinement,, he 
cannot bear that it ſhould he ſuppreſſed, and 


therefore puts it into the mouth of the ſpeaker, 35 


however unnatural and improper, it may de 
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The F rench _ Ttalian poets are, I think, : 
more guilty df theſe ſentimental faults than : 
thoſe of dur own country. If they can ſay _ 
pretty things, it is all that many of them aim Lo 
at, whether under the influences of anger, i 
air. Forgetting that juſt quef- 
tion of Quintilian, ſententtols ne fendum erit? 


ſorrow, or Jef 


"they Irefs up, their very elegies in the fur- ; 
| belows of wit, and embelliſh their funeral bor 
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Non di worin fei tu: ma di; une. 
Cen 8 . . amore. Fo 
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we muſt rememberithat.i in proportion bo he 
pleaſure which a well finiſhed i imitation would 
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of a ſerious caſt ſhould by noi 8 1 I 
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remember the time when a8 n writer, 1 
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There i is a 4 hl. of ſentiment « as 1 of ln 
| guage ; and the analogy ſhould be attended to 
in the former as well as in the latter, From 
* t Odier analogy, what ſtrange 
4 medleys of compoſition. haye been produced 

| what tragical comedi $5 and what comical 
tragedies! Hence the origin of the Bathos, 
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And as for temporal affairs . 7 
Thank God for Lecs and Prev... 5 
. Capital, a Poem. 5 
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When love exults on Fancy's fairy plains, 
| Or hunger v1 views the mutton at the fire ! 
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1 Keepers oetry b With 
regard to ſentiment, ought to be obſerved, viz. 
that it neither. be too trite nor too triflingly | 
minute, It is the part of true genius to place 
familiar belek in a new Nein of view, and 
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| iter two reaſons. One is, that ſo wide a 
field would tempt me beyond the Wann 1. 
have preſcribed to this ſeries of letters, and 
the other, that I may ſome time or other write 


a regular eſſay on comparative * and 
an * 1 $35 vr. 34 3.217 PS 5 g 2 19 
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The firſt of theſe e as 
be ſufficient with you 3 z for, have 15 not t al- 
ready wearied you? Should 3 it t be fo, yet 


have I no excuſe but what is con 
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8 be ſenſible __ phat in yall theſe 
letters, I have ſtudied your advantage, . more 
* ay own entertainment. , T'bave not in- 
 dulged. myſelf in eee hecauſe I had 
precept in view; and I have. choſen rather to 
make obſervations, from which practical rules | 
might be dequeed, than to give the-reins to 
| imagination, and 10 chaſe s ſhadow 
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ſhe would have ſtarted i in the ene fields. of 
May's my Ebber rs be 4 to you, 
and I ſhall be ſatisfied: may they be uſeful, 


and I ſhall be happy. But remember that if 8 


you do not reduce thoſe rules to praftice, 
| which indeed 1 have been at ſome = ON 


the hour that have been thus Fw 
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| among thoſe that. 3 baue loſt. | 1 9 
"I mean dot that you — Bete Ae! 


al labo urs; or that; like 


Pope, 90 ſhould write your fifty verſes a2. 
day: It is the favourable hour of fancy yo 2 


z are to ſeiae; the moment when che \ 


viſitant arrives 3 ben imagination 10 on 


the wing. The Muſe, like every other 


| miſtreſs, has her Ilia Tempora fandi; and _ 


L 4 


kun bar  coutted only w when the Humour kits. 
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not onlyi be convinced of my attention te 
every poſt, but every day. Mr. Cowley: pro- 
eee amen chat they 


S | noch thi 2 But « yownnd der YL 


| 1 ds world nally it more en. | 
Table. For this reaſon I think of you as ſel- 1 
dom as poſſible, and have appointed the Trent 

for the boundary of my ideas. The truth, 

however, i is that they are, for the moſt part, 

as far lc it * are at ee, 5 2 | 


| The imagination is not wks limited eis either 


by the Aon: mountains, os th 
* 1 Ah * 5 — 5 ; 1 rivers. | 
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away, that L ay for: be . 
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c handling,” nor N 1 by: my curioſity 
ce to inſpect its contents Mg, „„ 
. knows my honour and all good 
4 Fir, pray Sir; all the world knows = 
44 The cauſe of theſe diſaſters 1 take + be. 
© his: having no Livre te Pathe,” ngd-. 


y put” the letter n 
8 a mn 3 = 150 11. 

4. thy old con par nions, were "ROW of 

« ranger; and 1 8 4 * t 

« ſame time in front and in 4 nk; they have 

mn reduced it to the condition ih which you 
«ſee *. A Captain, having ſhot away 


ee mo rims u eue after your health, 
vhich I rejoice to ſind you are recovering { 


| * . He would not leave me wit 101 


-I-was therefore obliged to cc 
wercy of his ſnuff-box and tweezer-<aſe: z-and 

8 ybu have given him the name of Bellero= | 
00  Lhave given him a Bell 
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We have female mathematicians, hiſtorians, 


biographers: and tranſiators. Their numbers 
and powers in the field of letters are very 
formidable, and the more dangerous, as they 
are headed by officers of diſtinguiſhed bravery. 
There's general Carter, and general Jones, 
who command the Platonic and. | Parnaſſian 
regiments, and colonel Sit Ane Lenox, 
the head of the regiment 4 Romdn. Beſide 
theſe, there is a very formidable young officer 
coming into the field, whoſe name is Ii daa. 
This girl has the ſpirit of Janes and the en- 
dmuſiaſm of Carter, and marſhals her num- 
bers with dangerous {kill. ' There is alſo ano- 
ther rebel'who has lain bid for ſometime, but 
is now fully, diſcovered to bei in the plot. rl 
aſſure you this is no contemprible ener 3 for 
he has given very alarming proofs of her 
2 ON in the following rie, entitled d 
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I Sov'reign as juice of weſtern flower, 5 


| 1 aſk n no Lind urns lote e, 


n 145 1. _ 
"A Proper for aha. 8 
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| Of: I've implor d the Gods: in vain, „% 121 
And pray'd till Pve been weary; 


For once I'll try my wiſh to. gain pars.” „ 


, Of nw the 2 


Soak aby Being, wanton Sprite, 8 8 ET 
That lurks in woods unſeen; ' * + 


a And oſt by. Wera 8 filver light ISR Tf, 


008 dei oer the _ 3 | 7 
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If e 'er thy 833 heart was mov 4 5 : 
As abcient ſtories „„ Pa 


Z And ſor the Atbenian maid who lov'd, 5 


Toa en a nen e — 
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. Oh "FR once more r eert by power, . 


_'Haply ſome: Heth or ge, 2 


n ee, = cx 
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No dempting charm to pleaſe 


Far from my heart choſe gifts removo 


That tend [2 22 or caſe. 5 
er. u 1 1. Nor 
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| Nor peace nor eaſe the heart can r, 


Which; like the needle true, 
Turns at the touch of joy or woes 
But, warning, trembles too. . 


| Far asdiſtreſ the fool can : wound. 


'Tis pain in each degree: £2 


. ”Tis bliſs but to a certain . 


Beyond 1 is agony, 


| Take then this 0 ſenfe of mine; 


Which dooms me fill to ſmart; 


Which pleaſure ean to kein ine, 


| To Tu new Pangs pee 


Oh! haſte toſhed the facred balm? 
My ſhatter'd nerves new-ftring 3; 
And for my gueſt, ſerenely calm, 

_ The 2 2 Indifference briog, | Wy 


Aa ber approach, ſee Hopr fe ren Te 


And Di/appointment i in che rear, 
That blaſts the promis d ij Joy. 


The tear, which pity taught to "a 
The eye ſhall then difownz: 
> The heart that melts ſor others woe, 
\. , Shall chen ſcarce feel its own, 
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1 Er uil days ſhall fill fu 
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O tai Bit, bet grant me se _ 
I This one kind comfort ſend! | 
And ſa may never fading blifs _ 
IT founy ſteps —_— 


| © to m7 to gowns giomeing ih T 
Tue ning ſogtficys lesd „ | 
To ſome new region of . „„ 
5 e „ fl 


"And be oy een goblet b ra 
With heaven's ambrofial dew _ 1 
be. rom ſweeteſt, freſheſt fowers deftll's - 


"Thu ſhed ſeal Fronks fey yuh" 


5 LAT OP 


5 And what of life remains for me 5 
_ I'll paſs in ſober caſe; _ 


" Says contented will I be, 
nn as pas to rao 


Sn — which 1 1 
den viſhedto fend youn copy, . | 
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e. Indeed 1 had ſome ſeruples about com- 


3 it, being informed that the in- 2 


genious author deſired it might not be copied. 
But thoſe ſcruples are now temoyed, 47 


You will eaſily perceive thit its charaBier- 
| iſtic excellence lies in the delicaty of the 
| ſentiment; and, indeed, I -never met with 
any thing u that evinced 4 finer . 
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At the ſame time . REM: is not only | 
eaſy and elegant, but frequently very happy. 
Perhaps. there is not in the Engliſh language 
a more friking inſtance of the ee ane, 


"ns the following ſtanza. 
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Nor peace nor eaſe the 3 can Know, 5 


Which, like the needle true, 
Turns at the touch of joy mfp 
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* 1 
- * # 


ROM the mob of nine who wrote | 


 avith eaſe, in the days of Charles the Se- 
cond, among a very few more names, I would 


| have you diſtinguiſh Sir Charles Sedley. This 
gentleman had a good deal of wit, ſome ge- 


nius, and a tolerable ear. Sir Charles, in- 


deed, wrote with eaſe as well as his contem- 
poraries, but not with that kind of filly, un- 
| ſentimental caſe for which their poetry was, 
in general, deſervedly cenſured. He ſtudied 


buman nature, and was diſtinguiſhed for the 


x £8 CT TD ? and. * % 


art of making himſelf agreeable, particularly 
to n ladies; (for thoſe verſes of Lord Ro- 
ebe 2 ſo often quoted, allude not to his 


_ writings,” but to bis perſonal addreſs. ) Hence 


thoſe ſentiments-on the human paſſions, which 
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and peculiarly his: thus of the belle paſion 


he obſerves that i it ſeldom ſurvives hope : - 
bes does ſeldom Hope ſurvive. - 


H. is capital performance is a poem on mar- 
riage, of which ſtate he has not only con- 
ceived juſt and noble ſentiments, but has ri 


diculed with great wit and propriety thoſe 


| fordid motives that join ſo many wretched 


Hands. He opens his poem with the view of 


that happy union in which our firſt parenta 


were placed by their benevolent Creator. N 5 
| Such a ſcene was likely to animate the imagi= | 


nation, and awake the powers of genius. 
A poet of Sir Charles Sedlyy's ſenſibility, in 


articular, could not be cold upon it. His 


| language is the effuſion of rapture. _ 


Circling 1 wy SY he fought h hor "AP. : 


55 85 A fiery lover, without fraud or art. 55 

© - The odject of his reſtleſs thoughts was bi, 

pp — . mathe found i in one embrace, one kiſs; 5 
C 


* 


* 


2 8 
5 & : 
—U— . $i) ca 5 


* <, * f * 5 * [7 2 \ * * A 
w <A . 4; £ « ” ” 1 Fo 
» Ic ” on 4 


| 1 152 * 
One claſp, one hug, one 8 
Than worlds of Neal, or heaps of: YO 


Ty 55 Then, chen che — Jakabliant« was bleſt, 
| : Eaſe watch'd bis heart, Be r wr his 
breaſt.” | 
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The Sees ute, ben Gom the + Ae 
poem, are Na pretty and truly cauiin. 
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1 5 1 like a cautious | fearful bird, ne er ; builds, 

pF But where the place filence and calmneſs TI = . 
; e fyly flies to copſes, where he finds 5 
The Aer woods W * blaſts and 
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In another paſſage the- your. ſeems w ave "OY N 
Tibullus in his 5 1 0 


Fa 


. N * When. anon a forms. and picky temps | 


Tife, 
Cheek clings to check and ban ait eyes to 
Pri © l 3 * by 


| Whenj jarring ien and dreadful Wender roar, 
15 1 ſerves to FRI em po end love abe More: 


oh 25 | 


wy 


.” 55 | Nothing 


1 1 153 * , 
: lowing — appli to t thoſe who marry 
| e from luerative motives. 85 


Perha 170 2 646 reſ pet 5 bei may bes, 
As in pious men to a kind Dæmon do, 
Who, . 3 he does un- 


© fold, 


. - Honour and dread bim for their new-found | 5 


gold. = 
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But view! cribs die de of babe! 
Obſerve the ſtrange averfion of their eyes! 
With palpitations of regret they wine, 5 
Liks oil and water Rode. TOP: loves combine. 
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PE: other ficalles | in \ the Lame _— TY in- or 
titled to no inferior degree of praiſe, Os 
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If erow ed cheſts and gutted coffers can. 

=> Reſto:e contentment to the anxious man, 
_ Poſleſs'd of thoſe, if be from pain is free, ' 
A troubled may be called a quiet ſea, 


Pecauſe there” 5 Lens and amber on the ſhore— 
PRE 
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V varipns elimes of temperʒ eat are l on, 

The e frigid coupled with the torrid zone, 55 
Like curs of different natures. in achein, ” | 
.T _ re link * in VR and wear their r bonds in 
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Bat * liberal — loſes al . 


| 17 when a woman gives herſelf up to avarice, 


5 1 and legally proſtitutes her perſon ey 
ED Such a one, he ſays, th is 5 


| ks | ; | Would met acoflin, — ne, gold. 


His. wit always riſes with his indignation, 5 
20 and ſome i ingenious comparative image is Se- : 


aierally produced. | 


Thos wickt me claſp 2 Joathſome SE in bed, 
nn eee wichin his head. 


Bot nin, tho” wealch their « griping, ſenſes fas | 
25 A mcſt . re but concatenated best. 


E che 8 15 Ea poetry, was at that _ 
5 5 time ſuppoſed to conſiſt rather in elegant wit . 
1 ; 8 : 25 ES, f — : 7 : and 


do eſe, than „ 


kent bens in he. 


' You hn. him eee eee e 
8 forcing N doctrine eee 


in the Iyrie firain: 


See! thus comes ; how bis torch blazes !. 
TLooſer loves, how dim they burn! 

No pleaſures equal chaſte embraces, 
When we e love ſor love return. | 


| | When Fortune wakes the work, ber rages, 15 


And forſakes th unequal pair, 


But when love two hearts engages, 
© The kind God i is ever there. 


Regard not then high blood. cor neben, 
Von that would his bleſſings have: 


Let untaught love guide all mw 0 a 


| Hymen ſhould be Cupid's fl | 
5 The ſenſeleſs fing-ſong, which was fo faſhion- 
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. 2 in the court of Charls the Second, and 
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5 which,. tn el 


1s as follows : „* 
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tion, flowed from che ſilyer pens of the mob : 


* . 


of gentlemen, was burleſqued by Sealiy with 
2 much ſpirit and humour, as the Ariadian 


nonſenſe of lord Suffolk and his brethren was 
by Swift, i in his ſong a 1 mode. N forg 


| Jong « the modes | 


.O'er the deſart, croſs the 1 
HFunters blew the merry horn; 


15 8 Pheebus chav'd the flying ſhadows, | 


Echo, ſhe replied in ſcorn, . 
Still adoring, 5 
1 And deploring, fy 
Why muſt Thyrfis loſe his life 55 


Rivers aw from their fountains, 5 


Acrons dropping from the oaks, 
| Fawns came tripping o'er the mountains, 
- Fiſhes bit the naked hook F 
PJ 5, 05 
+ -- And detang, _ 1 
: _ When 2 7 e a viſe? 
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Thus have I had the pleaſure to introduce 
= you to a new, and I preſume, an agreeable 


acquaintance; for though you were ready to 


aſſign poor Sedley his portion with the mob of | 8 


gentlemen, 1 think you owned-that you had 


not ſeen his works. For my part, nothing 


gives me greater pleaſure than the retrieving 


of any man's fame, but more particularly the 
reputation of the dead; and what I have thus | = 
privately done for Sir Charles Sedley, perhaps 

1 may take ſome opportunity to make public, 
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many more reptile than ethereal f i 
vol. J. let. 14. E 
Arrxoxr, the term deſpicable, vol, i, let. 
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c art, vol. 1, let. 16. 
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. vol. ie 6 
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„ ., me, expoſed, vol. . let. 22. | Ridiculous 55 
Citeumſtances which happened to one, 
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Brax verſe, capable of the moſt various 
_ harmony, vol. ii. let. x3. the 
low and ſtructure b ee 8 
roic rhyme, ibid: its true harmony pro- 
duced by making the verſes flow one into 
" ibid. Milton's too full of diſcords, 
ibid. Thomſon's recommended, ibid. 
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